; V)

In France, the EMI imprint-designed plastic pigs were used

= he musig for Anjmals pointed the band in a new‘f

as display stands - a campaign so imaginative it won an : 8 o | {
(] P difection, alm¢st £o0 where there would be a q on of

award. Other pig escapades included bands of plastic swine : !
pig pa P ether it was actually a Floyd album at all. Gone were the

i n back $,and ethereal vocal
definec Floyds sound. In their

One curious pose included a line of plastic porkers taking & | N e dscapes k{ -
. n 4 y e interspe

being herded down village streets and taking strolls in the

country - while mugging (or is it snouting?) for the camera.

the shape of a question mark in a huge field (as seen in the

Miles Documentary). The unprecedented event may have

been a sort of aerial signal, a ‘crop marking’ for flying pigs

to land.

P— Foremost passionate, slicing but upliftingiguitar
Rolling Stone. December 2, 1976 marked the beginning of it}

- m~posed doom-laden lyrics, but retainedithe tension SE

“The Pink Floyd Story” on Capitol Radio, UK, hosted e 5

by Nicky Horne. §

The six part series would feature Animals and a chat with

Roger on January 21, 1977. On January 19, a press

reception was held at the Battersea Power Station to

launch the album. Guests were treated to lots of (you

guessed it) pink champagne and cake - in which a huge pig i
and tragic fate. Todighten the atmospl

_ ere two sweef
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(composition unknown) was embedded. To promote

Animals in America a parade was held on Sixth Avenue in k
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New York City one week before the record’s release. The

parade included live pigs and sheep trotting down the city =
dl and Ionelyyforld Ammals shaf‘

street, but was witnessed by only about one hundred fans. :
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