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There were even plans to get the Beach Boys into the studio to add their vocal harmonies to “The Show Must Go . In Britain alone, ‘Another Brick In The Wall (Part Two)’ would top the charts within a week of its November 16th

On’ and ‘Waiting For The Worms’. Unfortunately, this never panned out, but Waters did secure Bruce jonston (of the release, and by january 1980 sold over one million copies! In America, the single stayed at number one for four
Beach Boys) who had already sung on some other tracks, and Toni Tenille (of Captain and Tenille fame). consecutive weeks and almost overnight, “the band that didn’t make singles” would not only have its biggest hit to date,
For The Wall's orchestral arrangements, ex-New York Ensemble leader Michael Kamen was hired. Kamen over- but also one of the biggest of 1979 and 1980. But, the single’s notoriety would not solely be attained through its high
dubbed his fifty-piece scores at CBS's New York studios, and didn’t evg °£§t td'5ee the band until his WorkfadBean' f1ear youTe feeling chdl®Position. well, I can ease your pain and get you
completed and approved. He has since gone on to collabordle wnth Pnnk Floyd and Roger Wzilters on <|)ther projects, A ~In placs SuC%ls %si.t.ilé MiddFé East, and mord notably South Africa,‘Another Brick in The Wall (Part Two)’ was banned
and is now mo _r his ﬁrin aiorf?fon p’iée : ' ....;= : : z al b§rsuie (FIES. Tﬁnﬂ Btweer Eroyd fans and their Big Brother governments culminated in

_Another important component of The Wall - even more so |f posgﬂqﬁmmm Qﬂggfnﬁoyd albums - were the soun ~“South-Affica™ hen“‘ihofands

studenw welE confronted by baton-wielding police for refusing to attend classes. As it

effects. From bomber planes and helicopters, baby’s cries a dﬁ@wmmvww — T j was:hi*pm:stergwe?smgigg%neeher Brick m}" all (Part Two)’. The South African government responded by
nﬁﬂlzfogue-%’FheWafhsapmpuuu ii f-aural %feeig__ 3 —enag&ng-a- > ibicity pcs%ssm:.he 1 making the infraction punishable by fines and imprisonment. All
u > _-, __ ,' 00— —0—
While the more seasoned James Guthrie engineered the overseas sessions, Nick Griffiths at Britannia Row was unsold records were confscat%é[ and &%troyeed

assigned the task of gathering all of the sound effects. His Released on November 30th in the UK and a week later

most memorable contribution to The Wall was the recording in the US, The Wall would eventually sell over seventeen

of the twenty-three Islington Greenstreet forth-formers for million copies, and for fifteen weeks sat at the number one

‘Another Brick In The Wall (Part Two)’. Griffiths’ initial spot in the American album charts.

assignment was “merely to record a couple of kids singing Six months after the release of The Wall double album,

the song”” But Griffiths went to the local school round the the live shows premiered in Los Angeles. Fans who came to

corner from Britannia Row, and asked the music teacher if £ see the shows weren'’t to witness just another rock concert.

the class would like to come to the studio and do some Instead, they were part of a multi-media show so grandiose

songs. The teacher was thrilled to bits, and in return, that it would come crashing down upon itself as a finale.

arrangements were made for him and the class to use Acting (and | use the term loosely) out the role of Pink,

Britannia Row’s recording facilities in the future. Roger led the audience through his semi-autobiographical
story. Characters came to life in the form of grotesque

inflatable puppets courtesy of the creative genius of Gerald

0O86L"S4LEL ¢« «H03BUIPJOOD) YaNnuwiizy



